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Abstract 

The history of woman's oppression has been the origin to 'feminism'. n general women are 

viewed as subordinates to men. They are the secondary in almost all the society. Though 

womenarephysicallyandmentallyequippedtoperformonparwithmen,theyaredeprivedof 

theopportunitytogiveexpressiontotheirfeelings,theirthoughts,andtheiranguish.Feminism in 

literature has given the women perception along with the female experience interrogating the 

cultural prescriptions. The greatest problem for women is the preservation and expression of 

their identity. The psychological factors are responsible for the sufferings of the women 

charactersinmostofthenovels.TheyrepresenttherealpsycheofIndianwomanandtherefore the 

problem of identity is based on the psychological factors of women. Shashi Deshpande holds 

a significant place among the women novelists. Her protagonists are young modern women 

who are inquest for identity in the male dominated and tradition bound society. Her flawless 

depiction of the psyche of urban middle class women is present in all her novels. Shashi 

Deshpande's That Long Silence is the award winning novel which depicts the prolong 

silenceofwomen in the society. She realisticallyportrays theinner conflict oftheprotagonist 

Jaya and her quest for self or identity. In the novel, the protagonist Jaya, understands her 

mistake of being in a long silence neglecting her own voice. The female characters of 

MahaswetaDeviareplacedattheheartofmultiplevictimhoodduetocastediscriminationand 

economic exploitation, patriarchy and sexual exploitation. They become the epitome of 

suffering,painandanguish,thesilenceofwhichpiercesandinsistsonsomedefinitechangein their 

favour. But the victims have the great energy to stand up against all odds and show a 

tremendousdesireforlife.Theyresistauthority,stereotyping,icons,andgender-basedsurvival 

andself-definition.Whatevertheonslaught,theycarryout theirstrugglebyadoptingavariety 

ofsurvivalaidsrisingagainandagainfromasheslikeaPhoenix.Devi'sstoriesaregivinga 
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voice to these voiceless marginalized women. Her stories are explaining the exploitation of 

femalebodyaswellasformingofaresistancefactoroffemalebody.In DraupadiMahasweta Devi 

presents a strong woman who despite being marginalized and exploited, transgresses 

conventional sexual and societal standards. Dopdi deconstructs the whole notion of 

womanhood. Her female body becomes a symbol of voice or a symbol of protest. 

Keywords:Feminism,Patriarchy,Marginalization,Struggle,Protest. 

 

 

Introduction 

ShashiDeshpandeisawellknownnameinthefieldofIndianliterature.Shewasbornin1938 

inDharwadinKarnatakaasthedaughteroftherenownedKannadadramatistaswellasagreat Sanskrit 

scholar Sriranga. In 1978 her first anthology of short stories has published. She is a leading 

woman novelist in the Indian Literary Horizon with ten novels including The Dark Holds No 

Terrors (1980); If I Die Today; Come Up and Be Dead (1983); Roots and Shadows 

(1986);ThatLongSilence(1987);TheBindingVine(1993);AMatterofTime(1996)andSmall 

Remedies (2000), four books for children, over eighty short stories including The Legacy 

(1978); The Miracle (1986); It was Dark (1986), and It was the Nightingale (1986), and a 

screenplaytohercredit.HerbookshavebeenpublishedbothinIndiaandabroad,andthreeof her 

Novels have been presented with awards, including the Sahitya Akademi Award and the 

Nanjangud Thirumalamba award for her novel That Long Silence, published by the Virago 

Press, London, has entrenched Deshpande as a reputed novelist of substantial worth. 

Deshpande, in her novels, deals with certain chronic themes, like the inner conflict, identity 

crisis, and parent-child relationship, especially the mother-daughter relationship, and the 

concept of marriage and sex. Her novels are mainly based on women their problems 

particularly in the Indian context for this reason she has been labelled feminist. She explored 

therealitiesbehindthe silenceofwomen.She raisedhervoiceagainsttormentonwomen and also 

created mass unawareness in this matter through her writings. Her books are translated into 

Indian languages. Above all, the theme of silence embedded in the complex relationship 

between a man and a woman forms the major part of Deshpande‟s novels. Deshpande, in a 

nutshell, describes the inequality, prejudices, tyranny, brutality, and suppression faced by 

womeninapatriarchalsociety,becausesheistheother.Thoughherwomenprotagonistsare 
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consistently pressured in uncoordinated, gnarled relationships, her women firmly refuse to 

become prisoners of orthodox, fossilized traditions and stereotypically idealized identities. 

Mahasweta Devi was born in 1926 in Dhaka, Bangladesh in the erstwhile British India. She 

wasborntoManishGhatak.ManishGhatakisawell-knownnovelistandpoet.Shecompleted 

B.A.(Hons)inEnglish,VishvabharathiUniversityin SantiNiketanandthenfinishedM.A.in 

English at Calcutta University. She passed away on 28th July, 2016. She became a renowned 

and prolific writer. She was also a journalist and eminent social activist. She worked as a 

lecturer,journalistandthencompletelydedicatedherselftothecauseofthedowntrodden.She started 

writing from an early age for various literarymagazines. She has to her credit over 20 

collectionsofshortstoriesandover100 novelsprimarilyin hernativelanguage, Bengali.She 

wasinfluencedbytheNaxalitemovementofthelate1960sandearly1970s. Oneofthemajor 

themesofworksofMahaswetaDeviinvolvespositionoftribalcommunitieswithinIndia.She had 

been working very hard since a very long time for the political, social and economic 

development and advancement of these communities. She had been a regular contributor to 

several literary magazines as „Bortika’ dedicated to the cause of oppressed communities in 

India. In 1984, she got retired from her job as an English lecturer at Calcutta University only 

toconcentratemoreonherwritingandtodedicateherselfmoretowardstheupliftmentofthese 

tribalcommunities.Devihasafertileliterarycareerthatspannedoverfivedecades.Herworks 

weretranslatedintootherlanguages.HerfirstnovelJhansirRaniwaswrittenin1956andwas 

basedonthebiographyofRaniofJhansi.MostofherworkshavebeentranslatedintoEnglish. Some of 

her works are The Queen of Jhansi (1956), Nati (A Dancer, 1957), Hajar Churashir 

Ma(Motherof1084,1974),AranyerAdhikar(RighttotheForest,1977),Agnigarbha(Womb of Fire, 

1978), Murti (Collection of Short Stories, 1979) Neerete Megh (Collection of Short Stories, 

1979) Chotti Munda evam Tar Tir (Chotti Munda and His Arrow, 1980), Five Plays. (Mother 

of 1084, Aajir, Urvashi O Johnny, Bayen and Water, 1986) Mahasweta Devi depicts women's 

anguish, that is, both psychological and physical torment they experience. She portrays 

women's agony for the separation and loss of their children and express the mothers' 

pathos.Shemakesaconspicuousoutlookofthepatriarchalandmale-dominatedsociety,which 

threaten the existence of women. 

https://www.irjweb.com/index.php


International Research Journal of Education and Tchnology (IRJEdT) 
║ISSN: 2581-7795, Impact Factor 5.007║ 

║Peer-Reviewed |Open Access| International Journal ║ 

║Volume:01|Issue:05|May-2017|www.irjweb.com║ 

25 
@2017Volume1Issue5,May-2017www.irjweb.comIRJEdT 

 

 

 

MajorThrust 

Femininesensibilityhas occurred as oneofthemost significant themes adoptedbythe Indian 

Englishfictionwriters.Feminismisconsideredasanupliftingconceptdealtbythewritersvery 

sensitively in India. Many Indian women writers have effectively highlighted the “women‟s 

issues” through their works. Feminism literature is essentially concerned with the 

representationofwomeninsocietyandtheircorrespondingfluidposition.Mostoftheattempts 

todefinewhatitistobeawomanassumeauniversalconnotationinthatwomanisconsidered more as a 

product of cultural norms and restraints rather than as a creation of nature. Indian 

womenwritersdealwithwomen‟sissuesandconsequentpredicamentofwomenexistedinthe 

society. They have raised their voice through their works against gender inequality which is 

proved as supportive in getting women‟s liberty as well as to improve their status. 

ThatLongSilenceisanexcellentworkofart.Thetitleofthenoveldepictstheintentionofthe novelist 

in order to reveal the female psyche. Jaya, is the protagonist of „The Long Silence‟ who is an 

intelligent woman with graduation in English, a writer and columnist who had a bright 

career.Unfortunately, noneofthese attributes would provideherarespectableposition 

intheeyesofherhusbandMohan,whoissocializedinatypicaltraditionandenvironment.He 

perceiveshiswifeonparwithSeeta,SavitriandDraupadi.Hismotherandsisterareverymuch 

submissive to father. The decisions relating to familial and financial matters are taken by the 

malemembersofthefamily.Sohewantshiswifetobesubmissivelikethemasahomemaker. In a 

male-dominated society, a woman has no space to be independent. She is a dependent on men 

either on father, husband or son. They are hardly given freedom and independence. Slavery to 

man makes them suffer from dual roles of child bearing and domestic chores. She has no 

freedom regarding the selection of her life partners and marriage. Marriage becomes their 

destiny and Jaya thinks; as we grew into young women, we realize it was not love, but 

marriage that was the destiny waiting for her. Jaya is perpetually probing and protecting her 

autonomy. She revolts but in silence. Silence was her natural condition. When her husband 

Mohantalksaboutwomenbeingtreatedverycruellybytheirhusbandswhichhecallsstrength, she 

passionatelybursts into rumination: He saw strength in thewoman sitting silently in front of 

the fire, but I saw despair. I saw a despair so great that it would not voice itself. I saw a 

strugglesobitterthatsilencewastheonlyweapon.Silenceandsurrender(TLS,36).InThat 
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LongSilence,theprotagonistJayajourneystowardsself-actualization.Thenovelembarkson with 

the receptive appearance of the solitude of a woman and the poignant question of the eventual 

purpose of her life in the milieu of her familial bond.The novel is an individual‟s journey in 

search of one‟s true self who confronts the gender oriented tradition. It depicts the plight of a 

wife who suffers silentlyin the name of family. Marriage is still a social necessity, 

wherewomenseeksecurityandmenrespectability.Inherearlymarriedlife,Jayahadyielded 

herdecisionstoherhusband.TheforcedisolatedstayinDadarflatfacilitateshertoreconsider her life 

built around the needs of a husband only.Jaya‟s creativity provides her an outlet for her 

dissatisfaction.The novel ends with a renewal of faith.Jaya‟s decision to wipe out the 

silenceandhaveabalancedcontentedlifeisadecisionintherightdirection.Self-actualization 

ispossibleifawomandecidestobeherself,torevealthegenuinevalue ofherfreeandinborn 

individuality in its entirety. 

That Long Silence is very close to real life experience and achieves its consistency from the 

actualitythattheprotagonistJayaisawelleducatedpersonwithaliterarysensitivityequivalent with 

her fictional role. Silence for her is a kind of Defense Mechanism, which helps her to express 

herself more comprehensively. But the repeated allegations and accusations of her husband 

compel her to react sharply. The novel deals with feminism at its core. In the 

beginning,theimitationofrolemodelshasbeencrossedbyJaya.Thenitisfollowedbyanger and 

protest.Whenever she looks back on her life, she has no nostalgia or yearning for the past; but 

it isexhibitedasafeelingofsuppressedangerwhich can burst outanytime.Finally, articulation and 

assertion of the protagonist are only hinted as one of the future potentials for Jaya. After a 

long silence, Jaya finally comes to the phase of self-realization or the female 

phase.Shestopsblamingothersforherfailures.Sheexaminesherpastlifeandcomestoknow 

thetruthaboutherfailuresasawriter.Shedecidestoplugthatholeassaidearlierbyspeaking and 

listening and erasing the silence between her and Mohan. It is this erasing of the silence 

thatsymbolizestheassertionofthefemininevoice,avoicewithhopeandpromise,avoicethat 

articulates her thoughts. The novel doesn‟t depict Jaya‟s life as a totally dismal and hopeless 

struggle. It suggests “hope” and “change” for a better life. Jaya is one among Shashi 

Deshpande‟s victorious strong women protagonists who repudiates to get trampled under the 

influence of her personal tragedy, and faces life with great courage and strength. 
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Inthisway,ShashiDeshpandehassuccessfullypresentedafemalecharacterwhosuffersalot as she 

remains silent. Her attitude to be silence made her suffer a lot. The novel is an perfect 

exampleoffemaleandfeministicwriting.ThroughtheportrayalofJaya,novelisthasmanaged 

tohighlight womansufferingin atraditional Indiansocietyand circumstancessheundergoes. The 

protagonist has the Freudian traits where she is troubled by her inner feelings and outer 

challenges.Atlastshemanagestocomeoutofitasinnerfeelingsstarteddominating.Novelist has 

skilfully depicted a perfect picture of woman who becomes victim of her attitude to be 

silence. 

Mahasweta Devi‟s story Draupadi is named after the heroine Draupadi of The Mahabharata. 

Draupadiisthecentralcharacter.Sheisintroducedthereadersbetweentwouniformsandtwo 

versions of her name; Dopdi and Draupadi. It is either that as a tribal she can't pronounce her 

own Sanskrit name or the tribalized form 'Dopdi is the proper name of the ancient Draupadi. 

The name is used in homonyms sense. The word Dopdi is derived from Draupadi, the 

inscription of the elite name. The story of 'Draupadi' reminds us the epical Draupadi „The 

Mahabharata'. The story talks about the another Kurukshetra. Mahasweta Devi rewrote the 

storyof Dopdi to reanimate the obscure territoryof the lives of subaltern. Onlywhen we read 

thoroughthemythicmethodpointofview,onlywhenwereadthetextcontrapuntallythenwe 

understand the problems of women are treated as marginalised entitles in society. In 'The 

Mahabharata Draupadi was battered in the game of dice for being a woman. So, she is 

subalternised gender wisely. She is married to the five sons of the impotent Pandu. Within a 

patriarchal and patronymic context. she is exceptional, indeed 'singular' in the sense of odd, 

unpaired, uncoupled. When she disrobing. she silentlyprays to Lord Krishna to save her. The 

idea of sustaining law materializes itself as clothing and Draupadi is infinitely clothes and 

cannot be publicly stripped. She got the divine blessing. But if we juxtapose the character 

DopdiandtheepiccharacterDraupadisidebysidewefindtherearemanysimilaritiesbetween them, 

but at the same time there are enough ground of departure. Mahasweta Devi departs as we 

find that in the epic Draupadi legitimized pluralization as a wife among husband in 

singularity is used to demonstrate the glory. She questions the singularity by placing Dopdi 

first in a comradely, activist monogamous marriage and then in a situation of multiple rape. 
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Unlike Draupadi, Dopdi uses her feminine nakedness as a weapon against her enemy. She 

unveilsherselftoturntheviolencethatsheendured,uponthemanresponsiblefortheviolence against 

her Dopdi's reaction to her rape is completely contradictory to societies view of rape. 

Insteadoflettingthis abhorrentrape,sheisempowered bytherape. Thedisrobingofgarment 

simulates powerful male reaction. Disrobing her garment is most importantlya symbol of her 

remarkable survival. Rape can make woman as it did dopdi. Rape is commonly viewed by 

societyasasymboloffemaledegradation,femalesubmissionandthestrippingofhonourand 

humanity. In the story of Devi, Draupadi, a tribal rebel is raped by authorities of state, the 

portrayal of rape and the reaction of the young woman is exceedingly different. In Draupadi 

the unveiling of garments reveals immense female power and it symbolizes the remarkable 

survival of these battered and abused women. The circumstance and personalities of the rape 

victimsareverydifferentinDopdiandDraupadiinTheMahabharata.MahaswetaDevishows that 

degradation was in the past, and also remain in the present. 

Mahasweta Devi's Dopdi is a recreation of Draupadi of the epic, in which there is one villain 

who dares to pull her saree confiscate her modesty whereas Devi's Dopdi has to face so 

incarnationManyvillains.ofKrishnaDevipresentswhereasacontrast.Mythologicalcharacter 

DraupadiissavedbythethetribalDopdiistorturedandsubjectedbythepatriarchy.Buttribal 

Dopdiisrepresentedasaverystrongandapowerfulcharacter.Inspiteofsomanyoppression, before 

an unarmed she remains determined and firm. For thefirst timeSenanayakis afraid to stand 

dominated male has target, to feel terribly inferior afraid. (D, p. 402). This statement 

highlightsthatattheend,malepowerstructure.beforeafemale.ThevoiceofDopdiweakens the 

voices of a Since ages, the man in power always tries to exploit anna oppress the inferior 

bythemeninpower.AfterthecaptureofDopdi,"Shefeelsherarmsandlegsstilltiedtofour 

one.SamethingdoeshappeninDeviinworks.WomeninIndiansocietyarebrutallyexploited 

posts,somethingstickyunderherarmsandwaist.Onlythegaphasbeenremoved."(D,p.401). Like 

other passiverape victims, Dopdi does not suffer in silence. With unbeatable spirit 

vigorousmarginalizedDopdifacesherrapistwithresistantandfirmspirit.DevipresentsDopdi as a 

character who takes stand against the injustice done by upper class men. Conquering her pain 

and oppression, she emerges as a most powerful “subject". Devi exposes the patriarchal 

societywhereDopdibecameasymbolofmillionsoftribalwomenwhoareoppressed, 
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marginalized the atrocity committed and humiliated by the agents of politics. She challenges 

theauthoritiestobeholdcanyouclothebythemandstates'What'stheusesofclothes?Youcan strip me 

but how (D, p.402). 

Thisbasedshortonthestoryreverberatesthebitter,powerfulandshockingrealitiesofpresent 

timeloftypatriarchaltraditionofIndianculture,Devishowswhatactuallyhappenstoawoman when 

they are seen as merely 'target object'. Dopdi displays her mutilated body story to Senanayak 

as "the object of your search." The words of Rajeshwari Sundar Ranjan in the of Draupadi's 

disrobing are: "Sexual molestation of any form happens to be Patriarchy's method of social 

control rather than pathology of sexual violence as such." (Ranjan, p.102). 

Devi's stories are giving a voice to these voiceless marginalized women. Her stories are 

explaining the exploitation of female body as well as forming of a resistance factor of female 

body.Thesemarginalizedwomendoexerciseapowerwithinarestrictedstructure.Thispower has 

achieved through alongterm sufferingbysuppressing hervoiceand sacrificewhich is by 

mutilatingoffemalebody.Howevertheypossessavoiceinmanyformsbutultimategoalisto 

beheardwhichisdonebyMahaswetaDevi,wonderfully.Therefore,Devi'sstoriesareechoing the 

repressive power of resistance. 

 

 

Conclusion 

Deshpandeestablishesaperspectivethatwomenshouldberecognized,heardandunderstood; they 

must not be kept as cage birds; they must triumphantly sing of their true selves and 

transcendallsortsofoppressions.Thesilentsufferingofwomanissocio-psychicinnature.In her 

quest for identity, the Deshpande‟s female protagonist moves from despair to hope, from 

selfnegationtoselfassertion.Herstrugglethroughoutistoattainwholeness,completenessand an 

authentic selfhood. Deshpande‟s protagonists are in search of authentic and distinct self. 

Jaya‟s journey has the potential to inspire women in her community, who are going through 

similar challenges. Her journey becomes a beacon of hope, demonstrating that change is 

possibleandthatsilencecanbeovercome.Breakingawayfromthefamilialtiesandthestifling milieu 

of the family they are all agog to find meaning and value in their own life, their self 

styledroles,theirautonomousexistence.Thequestisanattempttoasserthumanvalues,to 
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affirmtheirrightsashumanbeings.Throughherdepictionofdraughtwithvariousimagesand 

symbols, Mahasweta Devi presents amessageof interiormental strength, resistant powerand 

possessionofagency.Dopdiisanexemplaryembodimentformodernsociety.Herstrugglefor 

marginalized women is also a noteworthy sight. Reclaiming her own agency in the face of 

systemic violence makes her a fearless fighter. A profound commentary lies in this story, 

making the text more vital from feminist viewpoint. 
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